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1) Laborde only contains Contratenor altus and Contratenor bassus (both named “Contra”) from bar 38.

1

C 9 9

1

1

1

9 9

9 9 9

9 9 9

9 9 9›ÄflÄfl

ÄflÄfl

›



&

V

V

?

24

˙ ˙
au
oig

jour
ne

˙ .˙
tre jour

.˙ œ
J’ou ÿ

˙ ˙
jour cri

1)

.˙ œ
ment
duy

œ .˙
cri er

˙ ˙
l’au tre

4
er

˙ w
tel
con

mal,
treœ œ œ

˙ ˙
jour cri

˙
je
tel

˙ w
u ne

w
er

˙ ˙
u ne

w
vous
ma

˙
jos

∑

˙ ˙
jos ne

˙ w
af
la

fi
di

˙ ˙
ne ma

˙ ˙
u ne

˙ ˙
ma ri

ė,
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1) Text (Copenhagen), Tenor b. 24: “joy”.
2) The signums in bar 37 are explained on f. 18 as references to “Verte 
folium”; they do not indicate repetition or fermatas.

3) Text (Copenhagen), Superius, b. 38: The words “Qui n’est” are placed at 
the start of the new staff after the page turn. They belong, however, with 
the remainder of the sentence to bb. 45 ff.
4) Contratenor bassus (Laborde), b. 44: The notes c'-b-a are two 
semiminimae and a semibrevis.
5) Contratenor bassus (Copenhagen), b. 44.2: The last note is a semibrevis.
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1) Text (Laborde), Contratenor altus, b. 50: “que” (in CB b. 52 “dont”).


